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Invention No. 12 in A Major, BWV 783 . . . . . . . . . . . J. S. Bach (1685–1750)
Invention No. 13 in a minor, BWV 784 . . . . . . . . . . . . . . . . . . . . . . . . . J. S. Bach 
Prelude Op. 28 No. 11 in B Major. . . . . . . . . . Frédéric Chopin (1810–1849)
Prelude Op. 28 No. 12 in g# minor . . . . . . . . . . . . . . . . . . . . . . Frédéric Chopin 
Prelude Op. 28 No. 13 in F# major . . . . . . . . . . . . . . . . . . . . . . Frédéric Chopin 
Piano Sonata No. 1 in f minor, Op. 2, No. 1
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ludwig van Beethoven (1770–1827)
I. Allegro
Pavane pour une infante defunte . . . . . . . . . . . Maurice Ravel (1875–1937)
Piano Concerto in a minor, Op. 54 . . . . . . Robert Schumann (1810–1856)
I. Allegro affettuoso
Assisted by Brienna Weigner, piano
A Girl's Imagination. . . . . . . . . . . . . . . . . . . . . . Cheyenne McCruter (b. 1998)
Assisted by Mary Jo Johnson, Autumn Kuntz, Elise Camillone, 
and Megan Gorog, violins; Stephen White, cello
El cencerro . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Cheyenne McCruter
Assisted by Lewis Plank and Mark Johnson, alto saxophone; 
Jonathan Gregory, tenor saxophone; Jacob Rippe, 
Ryan Stikeleather, Ashley Armstrong, trumpets; 
Jacob Harris, bass; Tobin French, percussion
Cheyenne is a student of John Mortensen.
This recital is presented in partial fulfillment 
of the Bachelor of Music in performance degree.
No flash photography, please. Please turn off all cell phones.
Program Notes
A Girl's Imagination
This film-score-style piece features a motive of continuous parallel minor
thirds that modulates to several different keys throughout the piece.
Eventually the piece becomes more melodic as a gentle, lyrical melody sings
in the right hand. The parallel- thirds rhythm arises in various forms other
than the thirds motive. Sometimes it is heard in a lower voice under the
expressive melody of the second theme heard in F# Major and later in a
more tender B  Major. The ending is made up of a very contrasting
extension- a slow, contemplative melody in b  minor, in the solo piano (in
half the original tempo), which is then echoed by the strings. This
culminates in a warm, optimistic Picardy third (B  Major chord) for the last
two measures.
El cencerro
This piece features a cha-cha-cha groove with some elements of Latin
fusion. The main theme is a two-note repeated motive, played in minor
thirds by the alto saxophones. The trumpets respond to this main theme in
short, staccato chords. The piece is entirely in the key of a minor and has a
ABACDA form, with the D serving as the solos section. After the solos, the
cha-cha-cha groove switches to a steady quarter note beat in the drum,
reflecting a pop-style build. What creates the Latin fusion sound is the
tango-like feel of the bass in this section. Then in the recap, the main theme
returns once more, this time in both the alto saxes and the trumpets. The
title El cencerro, is the Spanish word for “cowbell”, signifying the importance
of the cowbell in the style overall and how it yields the ideal Latin “cha-cha-
cha” vibe.
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